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This article explores the dialogical structure in Zora Neale
Hurston’s Their Eyes Were Watching God compared to her other
major works, including Jonah’s Gourd Vine and Moses, Man of the
Mountain. By employing Mikhail Bakhtin’s theory of dialogism,
the study examines how Hurston uses dialogue, dialect, and
narrative voice to construct meaning across different cultural,
historical, and thematic contexts. The analysis focuses on the
interplay between character dialogues, the role of African
American Vernacular English (AAVE), and the influence of oral
traditions in shaping the narrative structures of these texts.
Additionally, the article explores how Hurston’s dialogical
techniques reflect the gender, power, and social dynamics of
early 20th-century African American life. By comparing
Hurston’s works, the study reveals her consistent yet evolving
use of dialogue to articulate identity, autonomy, and cultural
resistance, contributing to a deeper understanding of her literary
contributions to both African American and feminist literature.
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Xerstonning boshqga asarlariga nisbatan “Ularning ko‘zlari
xudoga qarab turardi” romanining diologik tuzilishi

ANNOTATSIYA

Kalit so‘zlar:

dialogik tuzilma,

Zora Neale Hurston,
“Ularning ko‘zlari Xudoga
garab turardi”,
“Yunusning qovoq toki”,
“Tog‘ odami Muso”,

Ushbu maqola Zora Neale Hurstonning “Ularning ko‘zlari
Xudoga qarab turardi” asaridagi dialogik tuzilmani uning boshqa
yirik asarlari, jumladan, “Yunusning qovoq toki” va “Tog' odami
Muso” bilan solishtirganda o‘rganadi. Mixail Baxtinning dialogizm
nazariyasidan foydalangan holda, tadqiqot Hurston turli madaniy,
tarixiy va tematik kontekstlarda ma’no yaratish uchun dialog,
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afro-amerikalik xalq ingliz
(AAVE),

Baxtin, og‘zaki an’analar,
gender dinamikasi, madaniy
garshilik,

feministik adabiyot.
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dialekt va hikoya ovozidan qanday foydalanishini o‘rganadi. Tahlil
xarakterli dialoglar o‘rtasidagi o‘zaro ta'sirga, afro-amerikalik
mabhalliy ingliz tilining (AAVE) roliga va ushbu matnlarning hikoya
tuzilmalarini shakllantirishda og'zaki an'analarning ta’siriga
qaratilgan. Bundan tashqari, maqola Xurstonning dialogik usullari
20-asr boshidagi afro-amerikaliklar hayotining jinsi, kuchi va
ijtimoiy dinamikasini qanday aks ettirishini o‘rganadi. Xurston
asarlarini taqqoslab, tadqiqot uning afro-amerikalik va feministik
adabiyotga qo‘shgan adabiy hissasini chuqurroq tushunishga hissa
qo‘shib, o‘zlikni, avtonomiyani va madaniy qarshilikni ifodalash
vositasi sifatida dialogdan izchil, ammo rivojlanib borayotganini
ochib beradi.

Auasoruyeckass CTPyKTypa poMaHa “Ux rJyiaza Bujeau
6ora” B CpaBHEHHUH C APYTUMHU NPOU3BEACHUAMU XePCTOHA

AHHOTAIIUA

Koueswle cno8a:
Juajoruyeckasi CTpyKTypa,
3opa Hun XepcToH,

“Ux rna3a Bugenu bora”,
“TrikBeHHas Jsio3a MoHBI",
“Mowucei, 4eJI0BEK rophl”,
adppoaMepUKaHCKUI
Pa3TOBOPHBIA aHTJIMHACKUI
(AAVE),

BaxTuH, yCTHbIE TPaAULIUHY,
reHjiepHas JUHAMHUKa,
KyJIbTypHOE
COTNIPOTHBJIEHHE,

dbeMHUHUCTCKas IUTEPATYpA.

B naHHOU cTaTbe UCCAeAyeTCs JUajorudyeckas CTPYKTypa B
npousBegeHuu 3opbl Hun Xepcton «Mx ryiaza Bugenu bora» B
CpPaBHEHHHU C e€ JpPYyrMMH 3HAaYMMbIMU pabOTaMH, TAKHUMH KaK
«Hona u ero BuHOrpazHasa so3a» u «Mowucel, 4eJOBeK ropbl».
Onupasgcb Ha Teopurl JuajiorusMa Muxausa baxTuHa,
YCC/IelOBaHMe aHAJIM3UPYeT, KaK XepCTOH MCIO0JIb3yeT JUaJIorT,
JIMAJIEKT U OBECTBOBATEJIbHBIN I'0JI0C AJIS CO3JjJaHUsl CMbIC/IA B
pa3/JIMYHBbIX KYJbTYPHBIX, HUCTOPUYECKUX M TeMaTU4YeCKHUX
KOHTEKCTaxXx. BHMMaHMe coCpefloTOYeHO Ha B3aWMOJENCTBUU
JI1aJIOTOB IepCOHAXeH, poJin appoaMepUKaHCKOTO
pasroBopHoro arJjuiickoro (AAVE) W BJIMSSHMM YCTHBIX
TpaAULIMKA HAa NOCTPOEHHE MOBECTBOBATE/IbHBIX CTPYKTYpP 3THX
npousBeseHud. Takke B CTaTbe paccMaTpUBaeTCs, Kak
JiMajioruyecKkre TMpUEMbl XepCTOH OTpaXalT TeHJEepHbIE,
BJIACTHbIE U COLMaJIbHble aCMEeKThl XU3HU adppoaMepuKaHIEB
Hayasia XX Beka. CpaBHeHUe €€ pabOT TMOKa3blBaeT
1ocje/l0BaTe/IbHOe, HO 3BOJIILMOHHUPYIOLEe HCI0Jb30BaHUE
Jliajiora Kak WHCTPYMEeHTa [/l BbIpaXK€HUsI W/ €HTUYHOCTH,
aBTOHOMHMU U KyJbTYPHOIO CONPOTHBJIEHUS], YTO BHOCHUT
3HAYMTEJIbHbIM  BKJI3J, B INOHUMaHUe €€ poJu B
adppoaMeprKaHCKOU U PEMUHUCTCKOM JIUTEPATYPE.

INTRODUCTION

Zora Neale Hurston’s literary legacy is deeply rooted in her ability to capture the
nuances of African American life through rich, dialogical narratives. As one of the most
prominent figures of the Harlem Renaissance, Hurston’s works are celebrated for their
vibrant depiction of African American culture, oral traditions, and the complexities of
gender and social dynamics. Among her most notable works, “Their Eyes Were Watching
God” stands out for its innovative use of dialogue and its exploration of voice, autonomy,
and identity, particularly through the experiences of its protagonist, Janie Crawford.
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However, “Their Eyes Were Watching God” is not an isolated example of Hurston'’s
skillful manipulation of dialogue and narrative voice. Her earlier novel “Jonah’s Gourd
Vine” and her later work “Moses, Man of the Mountain” also demonstrate her intricate use
of dialogical structure. In each of these texts, Hurston weaves together individual and
collective voices, often using African American Vernacular English (AAVE) to reflect the
oral traditions of the Black communities she portrays. Through dialogue and silence,
Hurston engages with issues of race, gender, power, and self-expression, constructing a
narrative framework that resonates with both personal and cultural identity.

The study of dialogism, particularly through the lens of Mikhail Bakhtin, offers a
valuable framework for analyzing Hurston’s work. Bakhtin’s theory of dialogism
emphasizes the coexistence of multiple voices within a text, each reflecting distinct social,
cultural, and ideological perspectives. Hurston’s novels, with their rich polyphony of voices
and dialects, exemplify this concept. Her use of dialogue allows for a dynamic interaction
between characters, reflecting the tensions and negotiations inherent in their lives,
particularly about gender and race.

This article seeks to explore the dialogical structure of “Their Eyes Were Watching
God” in comparison with “Jonah’s Gourd Vine” and “Moses, Man of the Mountain”. By
examining the similarities and differences in how Hurston constructs dialogue in these
works, the study aims to reveal how her use of language evolves across her literary career.
Additionally, this comparative approach highlights how Hurston’s unique narrative
techniques reflect the cultural, historical, and social contexts in which her characters exist.
Through this exploration, the article will demonstrate how Hurston’s dialogical structures
serve as a powerful tool for articulating identity, resistance, and autonomy, positioning her
as a critical voice in African American and feminist literary traditions.

METHODS

This study employs a qualitative textual analysis to investigate the dialogical
structure in Zora Neale Hurston’s “Their Eyes Were Watching God”, “Jonah’s Gourd Vine”,
and “Moses, Man of the Mountain”. The methodology is grounded in Mikhail Bakhtin’s
theories of dialogism and polyphony, which provide a framework for understanding how
multiple voices interact within a narrative and how these interactions shape the thematic
elements of the text.

Textual Selection and Analysis. The primary texts selected for this study are
Hurston’s three major novels: “Their Eyes Were Watching God” (1937), “Jonah’s Gourd
Vine” (1934), and “Moses, Man of the Mountain” (1939). Each novel is analyzed for its
dialogical structure, focusing on character interactions, the use of African American
Vernacular English (AAVE), and the presence of both spoken and unspoken dialogues.

The study employs a comparative framework to assess the similarities and
differences in the dialogical structures across the three novels. Key aspects of comparison
include: How dialogue contributes to the growth and transformation of central characters,
particularly Janie Crawford in Their Eyes Were Watching God and other protagonists in
Hurston’s works. Exploration of how the dialogical structures reflect the socio-cultural and
historical contexts of the periods in which the novels were set, particularly regarding race,
gender, and community dynamics. Analysis of how Hurston’s use of AAVE in character
dialogues functions as a cultural marker and contributes to the authenticity and richness
of the narrative voice.
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In addition to dialogical and comparative analysis, the study explores the thematic
implications of the dialogical structures in Hurston’s works. This involves examining how
the interaction of voices within the dialogues contributes to larger themes of identity,
autonomy, and cultural resistance. Each text is evaluated for how its dialogical structure
reflects the struggles and triumphs of its characters within the framework of their social
realities.

The analysis incorporates existing literary criticism and scholarship on Hurston’s
works, drawing from sources that discuss her narrative techniques, cultural
representations, and thematic concerns. This integration of secondary literature provides
context and depth to the primary analysis, supporting the study’s findings and
interpretations.

While the focus is on three novels, the study acknowledges the broader corpus of
Hurston’s work. The findings are not exhaustive but aim to provide insights into the
specific dialogical techniques employed in these selected texts. Future research may
expand this analysis to include Hurston’s short stories, essays, and anthropological
writings, further enriching the understanding of her dialogical structures.

Through this multi-faceted methodology, the study aims to offer a comprehensive
understanding of the dialogical structures in Hurston’s literature, illustrating how her
unique narrative techniques contribute to the articulation of identity and cultural
resistance in the African American experience.

RESULTS

The analysis of the dialogical structures in Zora Neale Hurston’s “Their Eyes Were
Watching God”, “Jonah’s Gourd Vine”, and “Moses, Man of the Mountain” reveals distinct
yet interconnected patterns in how dialogue functions within these texts. Through the
comparative analysis, several key findings emerged regarding character development, the
use of African American Vernacular English (AAVE), and the thematic implications of
dialogue.

In all three novels, dialogue serves as a critical vehicle for character development.
In “Their Eyes Were Watching God”, Janie Crawford’s evolution is most pronounced
through her dialogues with her three husbands, Logan Killicks, Joe Starks, and Tea Cake.
Janie’s initial silence in her marriage to Logan reflects her emotional detachment, while
her dialogues with Joe reveal a complex power dynamic where her voice is often
suppressed. In contrast, her conversations with Tea Cake are marked by mutual respect
and playful banter, illustrating her journey toward self-discovery and empowerment.

In “Jonah’s Gourd Vine”, the protagonist, John Pearson, experiences a similar
trajectory. His dialogues with family and community members reflect his struggles with
identity and responsibility. The contrasting dialogues highlight his internal conflicts and
the expectations placed upon him, culminating in a realization of selfhood that echoes
Janie’s journey. In “Moses, Man of the Mountain”, dialogue between Moses and the
Israelites showcases the tension between leadership and community, further illuminating
the characters’ motivations and desires within a social context.

AAVE plays a significant role in shaping the dialogical structure of all three works.
In “Their Eyes Were Watching God”, Hurston’s authentic use of AAVE lends credibility to
Janie’s voice and situates her within her cultural context. This linguistic choice not only
enhances the realism of the characters’ interactions but also serves as a form of cultural
expression and resistance against dominant narratives.
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Similarly, “Jonah’s Gourd Vine” and “Moses, Man of the Mountain” utilize AAVE to
depict the voices of their characters authentically. The dialogues in these novels showcase
the richness of African American speech patterns and idioms, reinforcing a sense of
community and cultural heritage. The comparative analysis indicates that Hurston’s
consistent use of AAVE across her works serves to affirm her characters’ identities while
challenging mainstream literary conventions that often marginalize non-standard English.

The thematic analysis reveals that the dialogical structures in Hurston’s works
engage with critical themes of identity, autonomy, and cultural resistance. In Their Eyes
Were Watching God, Janie’s dialogues reflect her quest for self-definition and
empowerment. The novel’s climactic moments, where Janie articulates her desires and
experiences, underscore the transformative power of voice in reclaiming agency.

In “Jonah’s Gourd Vine”, the dialogues between John Pearson and his community
illuminate themes of responsibility and social expectations. John’s struggle to navigate his
identity within the framework of community dialogues parallels Janie’s journey,
suggesting a broader commentary on the African American experience during the early
20th century.

“Moses, Man of the Mountain” presents a dialogical structure that emphasizes the
relationship between leadership and community dynamics. The conversations between
Moses and the Israelites reflect the tension between tradition and change, revealing how
dialogue functions as a means of negotiating power and collective identity. This thematic
resonance across Hurston’s works suggests a cohesive exploration of the complexities of
voice and autonomy within the African American narrative.

Silence and Non-Verbal Communication

The analysis also highlights the significance of silence and non-verbal
communication within the dialogical structures of the novels. In Their Eyes Were Watching
God, moments of silence, particularly in Janie’s interactions with Joe, serve to amplify her
internal struggle and resistance. Similarly, in Jonah’s Gourd Vine, silences in John Pearson’s
dialogues reflect moments of introspection and self-awareness, indicating how unspoken
elements contribute to character development.

In “Moses, Man of the Mountain”, the use of silence in dialogues between Moses and
the Israelites emphasizes the weight of unexpressed emotions and communal tensions,
further enriching the narrative’s complexity. The consistent presence of silence as a
dialogical element across Hurston’s works underscores its importance as a counterpoint
to spoken dialogue, enhancing the thematic depth of the narratives.

Overall, the comparative analysis of the dialogical structures in Hurston’s works
reveals her innovative use of dialogue as a tool for character development, cultural
expression, and thematic exploration. The interplay between voices, the use of AAVE, and
the presence of silence collectively contribute to a rich narrative tapestry that highlights
the intricacies of identity and resistance within the African American experience.
Hurston’s mastery of dialogical techniques not only elevates her characters’ voices but also
reinforces her position as a vital figure in both African American and feminist literary
traditions.

DISCUSSION

The analysis of the dialogical structure in Zora Neale Hurston’s “Their Eyes Were
Watching God”, “Jonah’s Gourd Vine”, and “Moses, Man of the Mountain” highlights the
profound impact of dialogue on character development, cultural representation, and
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thematic exploration. By employing Mikhail Bakhtin’s theory of dialogism, this study
reveals how Hurston’s use of varied voices and linguistic styles shapes the narratives and
enriches the readers’ understanding of the complexities of African American life in the
early 20th century.

Dialogism and Character Development

The findings indicate that Hurston’s dialogical structures serve as a powerful tool
for character development across her works. In Their Eyes Were Watching God, Janie
Crawford’s journey toward self-realization is intricately linked to her dialogues with the
men in her life. The evolution from silence to empowered voice, particularly in her
relationship with Tea Cake, underscores the central theme of autonomy. This pattern is
mirrored in Jonah’s Gourd Vine, where John Pearson’s dialogues reflect his struggles with
societal expectations and personal identity. The juxtaposition of Janie’s and John’s
experiences emphasizes a broader narrative of self-discovery that is shared among
Hurston’s protagonists.

By employing a polyphonic structure, Hurston allows for the coexistence of multiple
voices that reflect the diverse experiences within the African American community. This
dialogical approach not only fosters a deeper understanding of individual characters but
also highlights the interconnectedness of their experiences, further emphasizing the
significance of community in shaping personal identity.

Cultural Representation and AAVE

Hurston’s intentional use of African American Vernacular English (AAVE) serves as
a key element in her dialogical structures, reinforcing cultural authenticity and challenging
dominant literary forms. The rich linguistic tapestry present in “Their Eyes Were Watching
God” and its counterparts illustrate the nuances of African American speech and thought,
allowing Hurston to convey cultural identity and communal ties effectively.

The study reveals that AAVE functions not merely as a stylistic choice but as a means
of cultural expression that empowers her characters. In contrast to the more conventional
language often found in mainstream literature, Hurston’s embrace of AAVE underscores
the value of Black voices and experiences. This linguistic authenticity invites readers to
engage with the characters’ realities more deeply, positioning Hurston’s work as a
significant contribution to African American literature and a challenge to the prevailing
narratives that sought to marginalize Black voices.

Thematic Resonance across Hurston’s Works

The comparative analysis highlights recurring themes of identity, autonomy, and
cultural resistance that permeate Hurston’s novels. In “Their Eyes Were Watching God”,
the exploration of Janie’s voice as a means of self-definition parallels the struggles of John
Pearson in “Jonah’s Gourd Vine” and the collective identity dynamics in “Moses, Man of the
Mountain”.

Each novel reflects the broader social realities of African American life, where the
characters navigate the intersections of race, gender, and community. The dialogical
structures allow for a nuanced exploration of these themes, showcasing how individual
voices contribute to a collective narrative of resilience and resistance. This thematic
interconnectedness positions Hurston’s work as a crucial commentary on the African
American experience, revealing the complexities and contradictions inherent in the
pursuit of selfhood within a socially constrained environment.

Silence as a Dialogical Element
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Another significant finding of this study is the role of silence and non-verbal
communication within Hurston'’s dialogical structures. The presence of silence serves as a
powerful counterpoint to spoken dialogue, often conveying the weight of unexpressed
emotions and tensions between characters. In “Their Eyes Were Watching God”, moments
of silence between Janie and Joe Starks accentuate the emotional distance in their
relationship, while the silence in her interactions with Tea Cake signal a shift toward
mutual understanding and connection.

Similarly, in “Jonah’s Gourd Vine”, John Pearson’s silences highlight moments of
introspection and conflict, reinforcing the internal struggles he faces in navigating his
identity. In “Moses, Man of the Mountain”, the use of silence among the Israelites
emphasizes the communal tensions and aspirations that underlie their interactions with
Moses. This exploration of silence enriches the dialogical structure, suggesting that what
is left unsaid can be as impactful as spoken words, thereby deepening the emotional and
thematic resonance of the narratives.

Implications for Future Research

The insights gained from this comparative analysis of dialogical structures in
Hurston'’s works offer valuable implications for future research. While this study focuses
on three key novels, the broader corpus of Hurston’s writings - including her short stories
and anthropological work- deserves further exploration. Examining her entire body of
work may reveal additional layers of meaning related to her dialogical techniques and
cultural representations.

Furthermore, future research could explore how Hurston’s dialogical structures
resonate with contemporary issues of race, gender, and identity in literature. The ongoing
relevance of her themes and techniques suggests a need for continued engagement with
her work, particularly in light of current discussions surrounding representation and voice
in literature.

CONCLUSION

In conclusion, the dialogical structures in Zora Neale Hurston’s “Their Eyes Were
Watching God”, “Jonah’s Gourd Vine”, and “Moses, Man of the Mountain” reveal her
innovative narrative techniques and profound insights into the African American
experience. Through her masterful use of dialogue, AAVE, and the interplay of silence,
Hurston crafts a rich tapestry of voices that illuminate the complexities of identity,
autonomy, and cultural resistance. This study underscores the significance of dialogism in
Hurston’s work, positioning her as a pivotal figure in both African American and feminist
literary traditions.
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