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Vaqt tushunchalarining semantik va strukturaviy tahlili
“Pride and Prejudice” va “Utkan Kunlar” asarlari misolida

ANNOTATSIYA

Kalit so‘zlar:

Vaqtni konseptuallashtirish,
vaqtning semantik maydoni,
narrativ vaqt tushunchasi,
strukturaviy tahlil,

giyosiy adabiyot,

o‘zbek adabiyoti,

ingliz adabiyoti,

tillararo tahlil,

lingvistik nisbiylik,
madaniyatlararo muloqot.

CeMmaHTHUYeCKUH

Ushbu magqolada ikkita turli lingvistik va madaniy muhitga
mansub adabiy asarlar - Jeyn Ostinning Pride and Prejudice
(G'urur va andisha) va Abdulla Kodiriyning Utkan kunlar
asarlari misolida vaqt tushunchasining semantik va
strukturaviy tahlili taqdim etiladi. Tadqiqot ingliz va o‘zbek
adabiyotida vaqt qanday til orqali ifodalanishi va kontekstda
ganday talqgin qilinishini o‘rganadi hamda madaniy nozikliklar
va hikoya qilish uslublari vaqtning gabul qilinishiga qanday
ta’sir qilishini ochib beradi. Har ikki roman asosida tanlab
olingan misollarni qiyosiy tahlil qilish orqali maqolada vaqt
tushunchasining talqinida o‘xshashliklar va farqlar yoritiladi;
vaqt tajribasi til orgali ganday shakllanadi va aks etishini
namoyon etadi. Natijalar shuni ko‘rsatadiki, har ikkala asarda
ham insoniyat hayotining universal jihatlari vaqt vositasida
yoritilgan bo‘lsa-da, vaqtning semantik va strukturaviy tasvirida
madaniy, tarixiy va lingvistik omillar sababli sezilarli farqglar
mavjud. Mazkur maqola vaqtning semantik maydoni tilda va
tillararo kontekstda qanday ishlashini yoritish orqali
intermadaniy kommunikatsiya va adabiy tilshunoslik sohalariga
uz hissasini qo‘shadi.

U CTPYKTYpPHbIi aHa/IM3 KOHIENTOB

BpeMeHM Ha 1npuMepe mnpousBeaeHun «Pride and
Prejudice» u «Utkan Kunlar»

AHHOTAIIUA

Kawuesswlie caoea:
KOHLeNTyaJn3alus
BpeMEeHH,
ceMaHTUYECKoe ToJie
BpeMeHH,

HappaTUBHasi BDeMEHHOCTb,
CTPYKTYPHBIH aHaIU3,
CpaBHUTeJIbHASA
JIUTEpPaTypa,

y30eKcKas INTepaTypa,
aHIJIMHCKas JIUTepaTypa,
MeXbSI3bIKOBOH aHAJIHU3,
JIMHTBUCTHYECKas
OTHOCUTEJIbHOCTD,
MEXKYJIbTYpHas
KOMMYHHUKaLUSI.

B gJaHHOM cTaTbe TNpeACTaBJieH CeMaHTUYECKUU U
CTPYKTYPHbIN aHA/U3 KOHIIENITOB BPpEMEHH, OTPAKEHHbBIX B JIBYX
JINTEPAaTYPHbIX NPOU3BEAEHUSX, NPUHAJJIEXKALUX PA3JIUUYHBIM
S3bIKOBBIM M KYJbTYpHbIM TpagunuaMm: «lopdocmb u
npedyb6esxcderue» JIxertH OcTtuH U «lIpowedwue oHU» AGAYIbI
Kagpipu.  HUccnepoBaHve — paccMaTpuBaeT, KakK — BpeMs
JIMHTBUCTUYECKH KOHCTPYUPYeTCS W HWHTEepIpeTUpPyeTcs B
KOHTEKCTe aHTJIMHCKOM U Y30eKCKOW JIMTEPATYpPhl, aKLeHTUPYs
BHMMaHUeE Ha KYJIbTYPHbIX 0COOEHHOCTSIX Y TOBECTBOBATEJIbHBIX
npuémax, (GpopMHUPYIOIIMX BOCIpPUSATHE BpeMeHHOCTH. Yepes
CpaBHUTEJIbHbIM aHa/U3 OTOOPAHHBIX NPHMEPOB H3 000HUX
POMaHOB CTaTbsl BBISBJASET CXOACTBA M  pas3juMyus B
KOHIIENTYa/JIM3al[M1 BpEMEeHH, MOKa3blBasl, KaK SI3bIK BJMSET Ha
BOCIpUSATHE U OTpakeHHe BpeMeHHU. [losiyueHHble pe3yJibTaTbl
JIEMOHCTPUPYIOT, YTO HECMOTPS Ha YHUBEpPCAJbHbIE aCIEKThI
4yeJI0BEYeCKOro OMbITa, 3aTparuBaeMble B 000MX MPOU3BEIEHUSIX
yepe3 IMpU3My BpPEeMEHH, CEMaHTHUYEeCKOE W CTPYKTypHOe
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npeacraBjieHre BpEMEHHOCTH 3HAYUTE/JIbHO pa3/IN4aeTCAd B CUITY
KYJIbTYPHBIX, UCTOPUYECKUX U S3bIKOBBbIX (akTopoB. CTaTbs
BHOCHUT BKJIaJ, B pPa3BHUTHE MG)KKy.IIbTypHOfI KOMMYHUKAlIlUN U
JII/ITepaTypHOﬁ JIMHTBUCTHUKH, IpeJarad HOBbI€ B3TJiAAbl Ha
CIJYHKLH/IOHI/IpOBaHI/Ie CEMaHTH4Y€CKOrIr'o II0Jid BpPEMEHHW BHYTPHU
OIHOI'O A3bIKA K B CPABHEHUHU MEXY A3bIKAMU.

INTRODUCTION

The semantic field of Time varies greatly across cultures and languages, with
literature serving as a powerful medium through which temporal concepts are expressed
and interpreted. This paper explores the semantic and structural representation of time
in Jane Austen’s Pride and Prejudice and Abdulla Kodiriy’s Utkan Kunlar. By examining
linguistic patterns, cultural perspectives, and literary functions, the research aims to
uncover how the perception and depiction of time influence narrative development and
reflect broader societal values in English and Uzbek contexts.

Utkan Kunlar, regarded as a cornerstone of Uzbek literature, portrays the socio-
cultural landscape of late 19th and early 20th-century Turkestan. It weaves themes of
tradition, familial bonds, and moral values, with time playing a pivotal role in narrating
the cyclical nature of life and the enduring weight of history. The protagonist, Otabek,
often reflects on past events, emphasizing collective memory and continuity. In contrast,
Pride and Prejudice, a quintessential English novel, provides a lens into the Regency era,
exploring themes of social class, personal growth, and relationships. Time in Austen’s
work is linear, underscoring progress, individual agency, and the consequences of
actions. The protagonist, Elizabeth Bennet, navigates temporal challenges with wit and
determination, illustrating the cultural focus on self-realization and future aspirations.
Both novels serve as cultural artifacts that reveal the underlying perceptions of time in
Uzbek and English societies, offering an opportunity to compare their linguistic and
structural approaches to temporal expressions.

The literary works Pride and Prejudice by Jane Austen and Utkan Kunlar by Abdulla
Kodiriy, though written in different cultural contexts, offer valuable insights into the
varying representations of time. Through a comparative lens, these texts present distinct
ways of perceiving and articulating time, which reflect the characters’ lives and the
broader social and historical environments in which they exist.

In Pride and Prejudice, published in 1813, Austen delves into the lives of the Bennet
family, focusing on the intricate social dances of marriage, class, and familial duties. The
concept of time in this novel is intertwined with notions of social expectation and the
ticking of the biological clock, particularly for women of marriageable age. This temporal
framework informs the choices and developments of the characters, especially the
protagonist, Elizabeth Bennet, whose personal growth and transformation over time
form the heart of the narrative.

In contrast, Abdulla Kodiriy's Utkan Kunlar, first published in 1920, is set in late
19th-century Central Asian society, where time is shaped by historical shifts and the
decline of the traditional social order. The novel chronicles the life of an individual caught
between changing eras, illustrating how the past and the future shape the present
moment. The portrayal of time in Utkan Kunlar is deeply connected to the socio-political
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changes in the region, offering a nuanced understanding of time as both a personal and
collective experience.
METHODS
This study employs a multidimensional qualitative methodology grounded in
several linguistic and literary traditions to explore the semantic and structural
representation of time in Pride and Prejudice and Utkan Kunlar. The following methods
are integrated:
¢ Semantic Analysis
The core analytical method involves semantic field analysis, which explores how
lexical items related to time (e.g., “past,” “future,” “eternity,” “moment”) are distributed,
structured, and interpreted within each literary text. This method, rooted in the work of
Jost Trier (1931), helps identify how temporal vocabulary constructs meaning across
cultural contexts. By examining synonymous clusters and metaphorical associations, this
analysis reveals the conceptual depth and cultural nuances of time.
e Structuralist Linguistic Approach
Structural linguistics, inspired by Ferdinand de Saussure (1916), underpins the
comparison of syntactic and morphological representations of time. Saussure’s principle
of langue and parole provides a theoretical foundation for examining how systematic
language features (langue) and individual usage (parole) shape temporal meaning in
narrative. English and Uzbek are analyzed through their tense systems, verb morphology,
and syntactic structuring to understand how grammatical choices influence temporal
perception.
¢ Discourse Analysis
Discourse analysis, particularly as conceptualized by Norman Fairclough (1992), is
used to study how temporal constructs are framed within broader narrative and cultural
discourse. This includes the examination of dialogue, narrative progression, and the
interplay between character perception and authorial narration. The method reveals how
time functions not only linguistically but ideologically within the sociocultural setting of
each novel.
e Comparative Linguistics
The comparative method, traditionally associated with the work of Sir William
Jones (1786) and later scholars like Antoine Meillet, enables the cross-linguistic analysis
of English and Uzbek. This approach compares grammatical constructions, metaphorical
expressions, and pragmatic functions related to time. It allows for the identification of
both universal temporal concepts and language-specific features.
e Cognitive Linguistics
Cognitive linguistic theory, particularly the contributions of George Lakoff and
Mark Johnson (1980), supports the examination of temporal metaphors and conceptual
mappings. Through the analysis of expressions such as “time flows,” “time flies,” or
“bright future,” this study explores how metaphorical language reveals the underlying
cognitive models of time in each culture.
e Pragmatic and Sociolinguistic Analysis
Pragmatics and sociolinguistics, as developed by H.P. Grice (1975) and Dell Hymes
(1974), inform the analysis of how temporal references are contextually interpreted and
socially constructed. This method pays close attention to how time is encoded in speech
acts, narrative sequencing, and politeness strategies in both novels. It also considers how

» «
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societal norms and expectations (e.g., urgency, waiting, destiny) are conveyed through
time-related expressions.

By integrating these methods, the article adopts an interdisciplinary framework
that bridges linguistics, literary criticism, and cultural studies. This multifaceted
approach ensures a comprehensive understanding of how time is conceptualized,
articulated, and perceived across two distinct linguistic and cultural contexts.

RESULTS

One of the key aspects of the semantic field of time in Utkan Kunlar is its cultural
specificity. In traditional Uzbek culture, time is often conceptualized in cyclical terms,
influenced by natural rhythms, agricultural practices, and religious observances. This
cyclical view of time is evident in Kodiriy’s portrayal of daily life, where the recurrence of
events such as weddings, harvests, and religious festivals underscores the continuity of
communal traditions. For instance, Kodiriy describes the spring festival of Navruz as a
time when communities come together to celebrate renewal, marking the cyclical nature
of life and the passage of seasons. At the same time, Kodiriy introduces a linear
perspective on time, reflecting the influence of modern historiography and the idea of
progress. For example, the protagonist’s reflections on the advancing colonial
administration highlight the linear progression of historical events and their impact on
traditional ways of life. This juxtaposition of cyclical and linear time creates a dynamic
tension within the narrative, highlighting the complexities of cultural transformation and
the challenges of reconciling old and new ways of thinking.

The linguistic representation of time in Utkan Kunlar further reinforces its
thematic significance. Kodiriy employs a rich vocabulary to articulate various aspects of
time, drawing on poetic expressions, idiomatic phrases, and symbolic imagery to convey
the nuances of temporal experience. For instance, the use of terms such as “zamona”
(era) and “davr” (period) reflects a historical consciousness that situates individual lives
within broader temporal frameworks. Similarly, expressions like “Utkan kunlar” (days
gone by) and “kelajak” (future) evoke a sense of temporal distance and directionality,
emphasizing the interconnectedness of past, present, and future. Kodiriy’s use of
metaphors, such as comparing time to a flowing river (“suvdek oquvchi vaqt”), illustrates
the relentless and unidirectional nature of time, while idioms like “vaqt shamolday
uchadi” (time flies like the wind) capture its fleeting quality in a culturally resonant way.
These linguistic choices not only enhance the aesthetic quality of the narrative but also
provide insight into the cultural and philosophical dimensions of time as understood by
Kodiriy and his contemporaries.

Another important dimension of time in Utkan Kunlar is its role in character
development and interpersonal relationships. The protagonist’s journey is marked by a
series of temporal milestones, each of which catalyzes personal growth and self-
discovery. Kodiriy uses flashbacks, reflections, and anticipatory glimpses to reveal how
the characters’ perceptions of time influence their actions and decisions. For example, the
protagonist’'s memories of a lost love, vividly described through imagery of fading
blossoms (“gulning sUlgani kabi Utkan baxt”), underscore the emotional weight of the
past, while his aspirations for a better future are symbolized by the recurring motif of a
rising sun (“yorug‘ kelajak”). This interplay between memory and aspiration highlights
the subjective nature of time, showing how it shapes individual identities and
relationships. Similarly, the pacing of the narrative-alternating between reflective pauses
and moments of rapid action-mirrors the characters’ internal struggles with time, such as

184



S ° Xorijiy lingvistika va lingvodidaktika - 3apy6e:xHasi TMHTBUCTHKA
m cience Y JIMHTBOAWIaKTUKA - Foreign Linguistics and Linguodidactics
R Cinminnd space Special Issue -4 (2025) / ISSN 2181-3701

the urgency of making critical decisions or the lingering regret over missed
opportunities.

In addition to its psychological and emotional dimensions, time in Utkan Kunlar
has a profound socio-political significance. The novel’s historical setting period of
colonial domination and cultural upheaval, provides a backdrop against which the
characters’ struggles and aspirations are played out. Kodiriy uses time as a lens to
critique the social injustices and moral decadence of his era, contrasting the idealized
values of the past with the challenges of the present. For instance, the decline of
traditional authority figures, symbolized by the aging and ineffectual elders, serves as a
metaphor for the erosion of cultural heritage in the face of modernity. This critique is
often conveyed through temporal metaphors and allegories, such as the imagery of a
setting sun (“gadriyatlar botayotgan quyoshdek yUqolmoqda”) and the metaphorical
“sunset” of a declining society. By situating his narrative within this historical context,
Kodiriy underscores the importance of historical consciousness and the need for cultural
renewal.

Moreover, the concept of time in Utkan Kunlar is closely linked to the theme of
destiny and fate, which are central to the novel’s philosophical outlook. Kodiriy explores
the tension between human agency and divine will, examining how individuals navigate
the uncertainties of life within the constraints of time. This philosophical dimension is
reflected in the characters’ reflections on the meaning of life, the inevitability of change,
and the search for enduring values in a transient world. For instance, the recurring
references to predestination (“taqdir”) and divine timing highlight the cultural and
religious beliefs that shape the characters’ understanding of time. Through these
reflections, Kodiriy invites readers to ponder the existential questions of time and
mortality, offering a nuanced and multifaceted portrayal of temporal experience.

Grammatical and syntactic structures play a fundamental role in shaping how time
is expressed and understood in language. In English, the grammatical tense system is
highly developed, with past, present, and future tenses being distinguished. For instance,
in Jane Austen’s Pride and Prejudice, temporal shifts are frequently marked by changes in
verb tense. Consider the sentence, “Elizabeth had been at Netherfield long enough to
observe the growing attraction between Mr. Bingley and her sister Jane.” The use of the
past perfect tense (“had been”) situates Elizabeth’s stay within a specific temporal
framework, indicating an action completed before another past event. Similarly, phrases
such as “By the next morning, her opinions had not changed” illustrate how English relies
on auxiliary verbs and adverbial modifiers to specify the temporal flow.

In contrast, Uzbek employs a different system for marking temporal relationships,
relying heavily on verb suffixes and context to convey tense. In “Utkan Kunlar”, Abdulla
Kodiriy’s use of temporal markers such as “~gan” (past participle) and “~-moqda” (present
continuous) exemplifies this system. For example, the sentence “Ular tUyga kelgan edi”
uses the past participle “~gan” combined with “edi” to denote a completed action in the
past. The interplay of suffixes and auxiliary verbs in Uzbek provides a nuanced way of
indicating temporal relations, often relying on pragmatic cues and contextual
interpretation. Kodiriy’s sentence, “U Usha paytda bu narsalarni tushunmagan edi”,
encapsulates a temporal reflection through the participial “~gan” and the auxiliary “edi.”

Syntactically, English tends to utilize auxiliary verbs and adverbial clauses to
specify temporal context. For example, in Pride and Prejudice, sentences such as “When
she entered the room, she found Mr. Darcy” employ the conjunction “when” to introduce
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a time clause. Uzbek, however, often incorporates temporal adverbs and postpositions
directly into the sentence structure, as seen in the use of the suffix “~ganda” attaches
temporal meaning directly to the verb, illustrating the morphological efficiency of Uzbek
in encoding time. Additionally, Uzbek’s flexible word order allows time-related
expressions to emphasize different aspects of an event, such as “Tong sahar uyga yetib
kelgandi”, where the temporal marker precedes the subject for emphasis.

The morphological strategies for temporal reference differ significantly between
English and Uzbek, reflecting their typological differences. English, as an analytic
language, relies heavily on auxiliary verbs and periphrastic constructions to denote time.
For instance, future time is often expressed using modal verbs like “will” or “shall. In
Pride and Prejudice, the use of modal constructions is frequent, as in “I shall never forget
the compliment Mr. Darcy paid me”. These constructions not only denote temporal
placement but also convey nuances of intention or certainty, adding a layer of
interpretation to temporal expressions.

In contrast, Uzbek, as an agglutinative language, employs verb affixes to encode
tense and aspect directly within the verb morphology. For example, the future tense is
marked by the suffix -adji, as in “U kechqurun keladi” (“He will come in the evening”). This
morphological compactness allows for a streamlined expression of temporal relations
without the need for auxiliary verbs. In Utkan Kunlar, sentences like “Ular hayot haqida
Uylamoqda” demonstrate the use of the continuous aspect marker -moqda, which is
analogous to the English present continuous. The sentence “Utmishda sodir bUlgan
voqealar hali ham bizning xotiramizda” employs the past participle “-gan” to anchor the
temporal reference, while highlighting cultural emphasis on remembrance.

Syntactical strategies further reveal differences in how temporal relations are
organized. English frequently employs subordinate clauses and prepositional phrases to
specify time. For instance, in Pride and Prejudice, phrases like “After dinner” or “By the
time she arrived” add temporal precision. Uzbek, on the other hand, uses postpositions
and participial constructions to achieve similar effects. In Utkan Kunlar, the phrase “U tUy
tugagach kelgan edi” illustrates the use of the suffix -gach to denote “after,” seamlessly
integrating temporal reference into the verb structure. The use of “sUng” (“then”) and
“avval” (“before”) in sentences such as “Avval u bilan uchrashib, keyin ketaman” highlights
sequential temporality.

The linguistic structures of English and Uzbek influence how time is
conceptualized and experienced by speakers of these languages. In English, the explicit
marking of tense through auxiliary verbs and distinct verb forms reinforces a linear view
of time. This aligns with the Western tradition of perceiving time as a sequence of
discrete moments, a perspective reflected in the narrative structure of Pride and
Prejudice. The novel’s chronological progression and precise temporal markers, such as
“two weeks later” or “on the following morning,” guide the reader through a well-defined
temporal framework. For instance, the gradual evolution of Elizabeth Bennet’s feelings
toward Mr. Darcy is carefully tracked through temporal references, providing a clear
trajectory of emotional development.

In contrast, Uzbek’s reliance on contextual cues and morphological markers
supports a more fluid and context-dependent understanding of time. This is evident in
Utkan Kunlar, where the narrative often shifts between past and present without explicit
markers, relying on the reader’s cultural and linguistic intuition to interpret temporal
relations. For example, Kodiriy’s use of the suffix “~gan” to indicate past actions allows
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for seamless transitions between events, reflecting a cyclical and interconnected view of
time that is deeply rooted in Central Asian culture. Sentences like “Hayotning qizg'in
paytlarini Utkazdik” (“We passed the vibrant moments of life”) evoke a reflective and
interconnected sense of temporality.

The influence of linguistic structure on temporal conceptualization also extends to
how speakers of English and Uzbek express temporality in non-narrative contexts. In
English, the use of precise time expressions, such as “next week” or “at 3 PM,” reflects a
cultural emphasis on punctuality and scheduling. Uzbek, however, often employs more
flexible and relational expressions, such as “ertalab” (morning) or “kechasi” (night),
which are shaped by a cultural context that values adaptability and communal rhythms
over rigid timekeeping. For example, the phrase “U erta tongda kelgan edi” (“He had come
early in the morning”) not only situates the event temporally but also conveys cultural
nuances of timing within a daily rhythm.

Discussion.

The comparative analysis of Pride and Prejudice and Utkan Kunlar reveals
profound insights into the way time is conceptualized, represented, and experienced
through language and literature. Drawing on interdisciplinary approaches, this study
highlights that temporal expressions are not merely linguistic structures but also cultural
constructs deeply embedded in worldview and narrative tradition.

At the heart of this comparison is the distinction between linear and cyclical
conceptions of time, which are shaped by cultural, religious, and historical contexts. In
Pride and Prejudice, time is predominantly linear and forward-moving, mirroring the
values of Enlightenment thought and the socio-political environment of early 19th-
century England. The narrative unfolds through a demarcated sequence of events,
reinforced by precise temporal markers (“a few days later,” “the following morning”).
This aligns with the Western philosophical tradition that views time as a finite,
measurable commodity — a notion extensively discussed by philosophers such as
Immanuel Kant, and more recently in linguistic terms by Lakoff and Johnson (1980) in
their conceptual metaphor theory, where time is often mapped onto space (e.g., “looking
forward to the weekend”).

Conversely, Utkan Kunlar presents a more cyclical and layered representation
of time, which reflects the Central Asian cultural emphasis on continuity, tradition, and
spiritual cycles. Time in Kodiriy’s work is not strictly sequential; it weaves together past,
present, and future through the lens of memory, destiny, and historical change. This is
consistent with anthropological findings (Hall, 1976) suggesting that high-context
cultures often treat time as flexible and relational, valuing the recurrence of communal
rituals and the enduring significance of ancestral wisdom. The use of linguistic markers
such as idioms (“vaqt shamolday uchadi”) and culturally loaded terms (“zamona,”
“taqdir”) situates characters within broader historical and cosmological frameworks,
suggesting that time is as much an emotional and spiritual journey as it is a chronological
progression.

From a grammatical and morphological standpoint, the comparison between
English and Uzbek further reinforces these cultural orientations. English, with its
analytical structure, relies on auxiliary verbs and rigid tense systems to communicate
time, enforcing clear temporal boundaries. This enables authors like Austen to structure
narratives with clarity, guiding readers through characters’ development across discrete
stages. In contrast, Uzbek’s agglutinative structure allows for temporal relations to be
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embedded within the verb morphology, offering a compact and context-driven way of
expressing time. The flexibility of Uzbek syntax — often seen in the use of participial
suffixes (-gan, -ayotgan) and temporal conjunctions (-gach, -ganda) — allows for fluid
movement between events and temporal frames, mirroring the reflective and associative
nature of Kodiriy’s narrative.

The cultural implications of these linguistic choices are particularly significant.
In Austen’s world, the passage of time is tied to personal agency, social mobility, and the
urgency of marriage, especially for women. Elizabeth Bennet’'s growth over time
illustrates a linear narrative of personal evolution and moral development. Time
becomes a vehicle for transformation, often linked to progress and individualism,
echoing Western cultural ideals (Kramsch, 1998). In contrast, Kodiriy’s portrayal of time
is anchored in collective identity, historical destiny, and spiritual introspection.
Characters are shaped as much by ancestral legacies and societal expectations as by their
personal choices. This is evident in Otabek’s continual reflection on the past and
anticipation of the future as morally and spiritually significant domains, highlighting the
communal and metaphysical aspects of time in Uzbek culture.

The discussion of temporal metaphor further demonstrates how language
encodes cognitive and cultural models of time. Following Lakoff and Johnson’s (1980)
theory of conceptual metaphors, both novels utilize metaphorical language to frame
temporal experiences. While Austen uses metaphors of linear motion and scheduled time
(e.g., “running out of time”), Kodiriy favors metaphors of natural cycles (e.g., “time flows
like a river”), rooted in agrarian and Islamic traditions. These metaphors are not merely
stylistic devices; they reveal how each culture internalizes time as either a resource to be
managed or a force to be accepted and harmonized with.

Moreover, discourse and narrative analysis show that time in each novel
functions not just structurally, but also ideologically. Fairclough (1992) emphasizes that
discourse is a form of social practice, and in both novels, the manipulation of time reflects
deeper social realities. Austen’s structured timelines underscore class dynamics and
rational decision-making, while Kodiriy’s nonlinear narratives reflect the instability of a
society caught between tradition and modernization, colonial pressure, and spiritual
continuity.

Lastly, the concept of linguistic relativity (Whorf, 1956) is critical to this
discussion. The way time is encoded in language — whether through rigid verb tenses or
flexible affixes — shapes how speakers of that language perceive and interact with
temporal reality. The contrasting depictions in Pride and Prejudice and Utkan Kunlar
suggest that language not only reflects temporal experience but actively constructs it in
ways that align with cultural values and historical context.

CONCLUSION

This analysis affirms the close relationship between language, literature, and
cultural worldview. The contrast between Pride and Prejudice and Utkan Kunlar
demonstrates how linguistic systems and cultural values shape the representation and
understanding of time. This has implications for intercultural communication,
translation, and language education, urging awareness of cultural specificity in temporal
expressions.

Understanding the conceptualization of time across cultures enhances cross-
cultural literacy and communicative competence, providing a deeper appreciation of both
linguistic diversity and human experience.

188



S ° Xorijiy lingvistika va lingvodidaktika - 3apy6e:xHasi TMHTBUCTHKA
m cience Y JIMHTBOAWIaKTUKA - Foreign Linguistics and Linguodidactics
R Cinminnd space Special Issue -4 (2025) / ISSN 2181-3701

Through these literary works, the analysis highlights how differing cultural
attitudes toward time shape narrative structures and character development. In Pride
and Prejudice, the forward movement of time symbolizes personal growth and societal
advancement, whereas in Utkan Kunlar, the cyclical flow of time underscores the
enduring significance of cultural heritage and community values.

The structural analysis of these works further reveals how grammatical and
syntactic features encode temporal concepts. In English, the extensive use of tenses (past,
present, future) allows for precise temporal distinctions, facilitating clear timelines and
structured narratives. In Uzbek, the grammatical system places less emphasis on strict
temporal differentiation, instead using contextual markers and relational cues to convey
temporal meaning. This linguistic flexibility reflects the Uzbek cultural focus on
adaptability and situational awareness, underscoring the interplay between language and
worldview.

The semantic and structural analysis of time in Pride and Prejudice and Utkan
Kunlar underscores the deep connection between language, culture, and cognition. By
examining how temporal concepts are represented in literature, this chapter sheds light
on the broader cultural frameworks that shape linguistic practices and worldviews. The
findings have significant implications for intercultural communication, emphasizing the
need for cultural sensitivity and awareness in navigating temporal differences.

In practical terms, this research can inform language education, translation
practices, and cross-cultural training programs. Understanding how time is
conceptualized and expressed in different languages can enhance communication, reduce
misunderstandings, and foster mutual respect in multilingual and multicultural contexts.

The literary and linguistic analysis of time also highlights the importance of
interdisciplinary approaches in understanding complex cultural phenomena. By
integrating insights from linguistics, literature, and cultural studies, this chapter
demonstrates how language and culture are inextricably linked, offering valuable
perspectives for scholars, educators, and practitioners alike.
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