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The article examines intersemiotic relations within cognitive
knowledge structures, which comprise elements of both verbal
and non-verbal nature. Drawing on classical models of
knowledge representation, the author conceptualizes knowledge
as a system of interconnected concepts formed through various
channels of experience and represented by linguistic and
extralinguistic means. Particular attention is given to the literary
text as a space where multiple semiotic systems interact. Using
J.D. Salinger’s novella Zooey as material, the study analyzes
transitions from the verbal to the visual domain, including
theatrical and material codes that contribute to an expanded
interpretation of the knowledge structure “Performing Arts.”
The analysis demonstrates that intersemiotic transitions serve
as an essential mechanism for the actualization of cognitive
knowledge structures and facilitate the creation of multilayered
artistic meaning.
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Bilim tuzilmasi doirasidagi intersemiyotik bog‘lanishlar

ANNOTATSIYA

Kalit so‘zlar:

kognitiv bilim tuzilmasi,
intersemiyotik bog‘lanishlar,
intertekstualilik,

allyuziya,

badiiy diskurs,

vizual reprezentatsiya.

Maqola bilimning kognitiv tuzilmalaridagi intersemiyotik
bog‘lanishlarni o‘rganishga bag‘ishlangan bo‘lib, ular tarkibida
ham verbal, ham neverbal tabiatga ega elementlar mavjud.
Bilimning klassik konseptual modellari asosida muallif bilim
fenomenini turli tajriba kanallari orqali shakllanadigan va
lingvistik hamda ekstralingvistik  vositalar  yordamida
ifodalanadigan o‘zaro bog‘liq konseptlar tizimi sifatida talqin
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qiladi. Adabiy matn esa turli semiotik tizimlar o‘zaro alogaga
kirishadigan makon sifatida alohida e’tibor markaziga olinadi.
J.D. Salingerning “Zooey” qissasi materiali asosida verbaldan
vizualga o‘tish jarayonlari, jumladan teatrga oid va moddiy
kodlar tahlil qilinadi; ular “Performing Arts” bilim tuzilmasining
kengaytirilgan talqiniga xizmat qiladi. Tadqiqot intersemiyotik
o‘tishlar kognitiv bilim tuzilmalarini aktualizatsiya qiluvchi
muhim mexanizm ekanini va ko‘p qatlamli badily mazmun
yaratishga hissa qo‘shishini ko‘rsatadi.

MexceMHMOTHYECKME CBfAA3M B paMKaX KOTHUTHUBHOM
CTPYKTYPbl 3HAHUA

AHHOTAIUA
Knaiouesvle crosa: CtaTbsl 1DOCBAIEHA HCCAEJOBAHUIO MEXKCEMUOTUYECKUX
KOrHUTHBHAA CTPYKTYPa CBfi3ed B paMKaX KOTHUTHBHBIX CTPYKTYp 3HaHHUs, KOTOpbIE
;Hei?;i;mmqecme — BKJIIOYAIOT 3JIEMEHTBbl KaK BepOa/ibHOM, TaK M HeBepbOaJIbHOMU
MHTEPTEKCTYaNbHOCTD, npupoAbl.  OCHOBBIBasiCb ~ Ha  KJACCUYECKUX  MOJEJsSX
aJo3us, KOTHUTHUBHBIX CTPYKTYp, aBTOp paccMaTpuBaeT ¢GeHOMeH
Xy/l03KeCTBEHHBIH JUCKYPC, 3HAHUSI KaK KOMIJIEKC B3aWMOCBSI3aHHbIX  KOHIEINTOB,
BH3yaJIbHasA dbopMHUpyeEMBIX Ha OCHOBE pAa3JIMYHbIX KaHAJOB OMNbITA U
PEMpESEHTALMA. penpe3eHTHPYEMbIX SI3bIKOBBIMU U HES3BIKOBBIMU CPeJICTBaMHU.
Ocoboe BHUMMaHUE yZeJseTcsl XyA0XXeCTBEHHOMY TEKCTY Kak
NPOCTPAHCTBY B3aMMOJEWUCTBUS PaA3JUYHbIX CEMHUOTHUYECKUX
cucteM. Ha martepuane nosectu [bx. [l. Canmunmxepa «Zooey»
aHAJIM3UPYIOTCS TNPUMEPHbI Mepexoja OT BepbaJbHOroO K
BU3ya/IbHOMY, BKJ/IIOYasl TeaTpas/ibHble U MaTepUaJibHble KOJbI,
KOTOpble GOPMHUPYIOT pacCIIUPEHHYI0 HHTEPIPETALUIO CTPYKTYP
3HaHus «Performing Arts». [loka3aHo, YTO MeXCeMHUOTHYECKHE
nepexo/ibl SIBJSIOTCS BaXXHBIM MeEXaHU3MOM aKTyaJM3aluu
KOTHUTHUBHBIX  CTPYKTYP U  CIOCOGCTBYIOT  CO3/IaHHUIO
MHOT'0CJIOWHOTO XyZI0’KeCTBEHHOT'O CMbICJIA.
SUMMARY

This study explores intersemiotic relations within cognitive knowledge structures,
focusing on how literary discourse integrates verbal and non-verbal semiotic systems to
construct complex meaning. The research is grounded in the theoretical frameworks
established by Bartlett, Minsky, Lakoff, and later developed within cognitive linguistics,
where knowledge is viewed as a network of conceptual configurations shaped by
perceptual, cultural, and experiential input. The study examines how these structures
operate in artistic narratives and how intersemiotic transitions contribute to their
activation and interpretation. The research employs a qualitative, text-based method that
combines cognitive-semiotic analysis with discourse interpretation. It systematically
traces how verbal expressions in ].D. Salinger’s Zooey interact with visual, theatrical, and
material codes, identifying the semiotic cues that prompt readers to reconstruct the
underlying knowledge structure “Performing Arts.” Moreover, the study analyzes how
these cues function as triggers of encyclopedic knowledge, demonstrating that
intersemiotic markers - such as references to performance spaces, embodied gestures,
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staging techniques, or material props - expand the interpretive potential of the narrative.
As a result, the findings show that intersemiotic transitions do not merely illustrate
narrative details but form a mechanism for activating higher-order cognitive structures
that remain otherwise implicit in the text. The benefits of this study lie in its contribution
to understanding how literary discourse mobilizes multimodal knowledge formats and
how readers integrate heterogeneous semiotic signals into a unified conceptual model.
Consequently, the study concludes that intersemiotic relations serve as a key cognitive
mechanism enabling readers to access, organize, and reinterpret culturally significant
knowledge within the framework of artistic communication.

BBEJEHUE

OAHMM U3 KJOYEBbIX MNPUHLUMUIOB KjAacCUPUKAIUM KOTHUTUBHBIX €JUHMUIL
SIBJISIETC UX pa3jie/leHMe Ha JIMHTBUCTHUYeCKHe (KOJO0Bble) U (peHOMEeHOJIOTUuYeCKUe
(BHekogmoBbIe). B  dokyce jgaHHOM paboOTbl HaXOAATCA  NPEUMYLIeCTBEHHO
dbeHOMeHO0/I0TUYEeCKHE KOTHUTHUBHBIE CTPYKTYpPbl — TO €CTb Takhe pparMeHThbl 3HAHUS,
KOTOpble HMEKT 3KCTPAJUHTBUCTUYECKYID MPUPOAY U CBfI3aHbl C KYJbTYPHO U
UCTOPUYECKH 3aKpeIlJIEHHbIMU IMpescTaBJeHUsAsMU. K HUM OTHOCATCA KyJbTypHbIE
ClleHapuM, CBeJeHUsT 00 MCTOPUYECKHUX COOBITUAX, 06pasax peajbHbIX U
MUQPOJIOTUYECKUX TepCcoHaxkel, apTedaKTaxX XyJ0XKeCTBEHHOM KyJbTYpbl; 0c060€
BHUMaHUe yJlesisdeTcs JIUTEPATYPHbIM NPOU3BEAEHHUSAM KaK IeHTPaJbHOMY OOBEKTY
MeXKCEMUOTHUYECKHUX CBA3EM.

Takum o06pasoM, Mbl paccMaTpUBaeM KOTHUTHMBHBbIE  eJUHULbl  KakK
CTPYKTypHUPOBaHHbIE MacCHBbl MH$OpMaL UK, GOpMUpyeMble HA OCHOBE pa3HOOOPA3HbIX
KaHaJ/IOB OMNbITAa — YYBCTBEHHOTO, MBICJUTE/IbHOT0, IO3HABATEJbHOI'0 — U QUKCUPYEMbIE
B f3blKe. JTU CTPYKTYpbl HEU30€XKHO HeCcyT CcJeJbl HalMOHAJbHO-KYJIbTypPHOU
cnequPUKM M 00ecneyuBalOT B3aUMOJENCTBHE BepbaJbHOrNO U HeBepb6aJbHOrO
KOMIIOHEHTOB 3HaHHUS B paMKax 00111eil KOTHUTUBHOU CUCTEMBI.

BMmecTe ¢ TeM, MaJio M3y4eHHBIMHU OCTAKOTCS BOIPOCHI COUYETAHUS 3JIEMEHTOB,
OTHOCSUIMMCS K Pa3JIMYHbIM CEMUOTHUYECKUM CUCTEMAM, B paMKax eJUHOM KOTHUTUBHOU
CTPYKTYPbI 3HAHUH.

TEOPETHUYECKHE OCHOBBI U METOAbI UCCJIEAOBAHUA

[IlpobsieMaTKa KOTHUTHUBHBIX CTPYKTYp 3HaHUS HMeeT [IJIMTeJbHYIO
MCCJIe0BAaTeNbCKYI0 TPAaJAULIMI0O U NIpeJiCTaB/ieHa B paboTaxX psAfa K/IYEeBbIX aBTOPOB.
OcHOBBI Teopuu ObLIM 3aj7oKeHbl B ucciaenoBaHusax @.Y. baptaerrta [Bartlett 1932],
KOTOPbIMA, aHa/JIM3UPysl MeXaHU3Mbl MaMSATH, BIEepBble MNpPeJJIOKUJI pacCMaTPUBATh
3HAaHUSl KaK OpraHU30BaHHbIE CTPYKTYPbl, HHTErpUpYIOLHEe HOBYH HWHGOpPMaLUIO B
COOTBETCTBUU C CYUIECTBYIOLUMU cXeMaMU BocnpusaTus. Uaeun baptieTTta moayduau
JlaJibHellliee pa3BuTHe B pabotax M. MuHcku [Minsky 1975], npeanoxusiiero ¢ppeim
Kak MoJiesib CTPYKTYPUPOBAHUS 3HAHUM, CHOCOOHYH B3aWMOJEWCTBOBATb C
nocrynarwiler uHGopMal el yepe3 CUCTeEMY CJI0TOB U 3HAYEHUU.

JlanbHeliee ocMbicieHHe peHOMeHa CTPYKTYP 3HAHUsS B IMHIBHUCTHKE CBSI3aHO C
pa3BUTHEM KOTHUTHUBHOW MapaZUrMbl, B YaCTHOCTH C KOHLENLMEN 3HIUKJIONeJUUECKUX
3HaHUM, @OpMaTOB 3HAHUS U U/ EAJU3UPOBAHHBIX KOTHUTHBHBIX MOJeJen
(ICM), npepnoxenubix [k Jlakopdom [Lakoff 1987]. CoBpemMeHHBble MNOAXOAbI K
K1accupuUKalMU U CTPYKTYpe KOTHUTHUBHBIX €JUHUL, NOJPOOHO OCBelleHbl B paboTax
B.3BaHca u M. 'puna [Evans, Green 2006], paccMaTpuBalIMX CTPYKTYPY 3HAHUSA KaK
CUCTEMY B3aMMOCBSI3aHHbIX KOHLENTOB, GOPMUPYIOLHUX CJI0XKHbIE MEHTA/IbHbIE MO/IEJIH.

24



S o Xorijiy lingvistika va lingvodidaktika - 3apy6exHast TUHTBUCTHKA
m cience Y JIMHTBOAWIaKTUKA — Foreign Linguistics and Linguodidactics
ehrongh Cint:and cpace Issue - 3 Ne 6 (2025) / ISSN 2181-3701

3Ha4YMTeJbHbIN BKJIa/, B pa3BUTHE JINHTBOKOTHUTUBHOW TEOPUHU CTPYKTYP 3HAHUA
BHec/M y36ekckue ucciaenoBatenu /JI.Y. AmiypoBa u M.P.TanueBa [Ashurova, Galieva
2018], BblgenMBLIME penpe3eHTALlMOHHble OCOOEHHOCTU JaHHBIX CTPYKTyp B
XyZ0)KECTBEHHOM TEKCTe M MOJYEePKHYBLINE POJIb CTUIUCTUYECKUX CPEJICTB — Mpex/e
BCEro aUIl03Ul, CUMBOJIOB U aHTOHOMAa3WW — B UX aKTyaiausaunuu. [IpexacraBieHus o
CTPYKTYpe 3HaHUSI KaK KOTHUTUBHOU eIMHUIIE BbICUIETO MOPSAAKA, BKIOYAIOIENA TaKHe
dbopmaThl, KaKk KOHLIeNTbl, QperMbl, CXeMbl U CLleHapuH, Pa3BUBAIOTCA TAKXKe B TPyJax
B.B. MacsioBo#i [MacsioBa 2007].

B paMkax wu3y4eHHMs] MeXaHHW3MOB MEXTEKCTOBOM H MEeXCEMHUOTHUYECKOH
penpe3eHTaLUU CTPYKTYP 3HaHUS 3HAYMMBIMU SIBJAIOTCA KJaccuiyeckue paboTel P.baprta
[BapT 1994: 115-120], yTBepAuBIIEero npejcTaBjieHue 0 Xy/I0)KECTBEHHOM TEKCTe KakK
uHTepTeKcTe, U M.M. BaxTrHa [BaxTuH 1986], paccMaTpuBaBLIEro ajJ/lo3UI0 Kak OJJUH U3
KJII0UEBBIX MEXaHU3MOB MEXTEKCTOBBIX CBsi3el. COBpeMeHHble UCCie[JOBaHUS a/lJIl03UU
coCpes0TOYEHbI IPEUMYILECTBEHHO Ha Npo6/ieMax eé uleHTUPHKaL U1, UHTepIpeTaluu
Y QYHKIIMOHA/IbHO-TIparMaTU4ecKux xapaktepuctuk [PateeBa 2007; BacusbeBa 2011].

B nesioM, npoBeéHHbIE UCCIeL0BaHUS GOPMUPYIOT TEOPETUYECKY OCHOBY JJIs
aHaJii3a CTPYKTYpP 3HAHUS U MEXaHU3MOB UX aKTyaJM3alMU B Xy 0)KECTBEHHOM TEKCTE,
OJHAaKO BOINPOCHI MEXCEMUOTHYECKOW pelpe3eHTALlMU TaKUX CTPYKTyp, UX
«PAaCTBOPEHHOCTU» B TEKCTe M 33/leMCTBOBAaHMS BHES3bIKOBbIX MapKepOB OCTAOTCS
HeJJ0CTAaTOYHO pa3paboTaHHBIMU, YTO ONpe/iesisieT Aa/bHelllee HallpaBJeHe U3yYeHUs.

PE3YJIbTATBI UCCJIEAOBAHUA U OBCYKAEHUE

B HameMm uccieloBaHUM Mbl UCXOAUM M3 TOTO, YTO YaCTbIO CTPYKTYpPbl 3HAHUU
MOTYT OBbITh HE TOJIbKO BepOasibHble pOPMBI, HO U SIBJIEHUS U 00'bEeKThI, MPHUHAAJIEKALIAE
K ApPYrMM CeMHOTUYeCKUM cuctemMaM. Ha Martepuane noectu /[x. /[l. CanuHaxepa
"Zooey", Bxopslmed B T.H. «UKJA o0 [J1accax», Mbl HabJwAaeM psJi NPUMepPOB
MEXCEMUOTHUYECKHUX CBsI3€l, KOTOpble NOJpa3yMeBalOT IMepexoJ OT OJHOH
CEMUOTHUYECKON CUCTeMbl (fI3bIK) K Jpyrod (MaTepuasbHbId OOBEKT, aTpUOYT)
[Bopkaues 2015: 31].

B Havasie moBecTH YMTaTeE/b 3aCTaeT 3yU CUASALUM B BAHHOU — lepeyrTaB MMCbMO
oT cBoero 6parta baaau, oH nmpuHUMaeTcsl 3a TEKCT ClieHapus. UYTeHUe NpepbiBaeTcs
CTYKOM B JBe€pb - MaTb CeMeHCTBa, MUccUC [1acc, HaMepeBaeTcsl BOUTU B BaHHYIO
KOMHATy, 4YTOObl NMOTOBOPUTb C CbIHOM. 3yW 3aJlepruBaeT 3aHaBEeCKy MAJs Aylla U
JlaJIbHENIIUK pa3roBOp BeJeT U3-3a Hee, CP.:

A nylon shower curtain, scarlet, with a design of canary-yellow sharps, flats, and
clefs on it, was bunched up at the foot of the tub, attached with plastic rings to an overhead
chromium bar. Sitting forward, Zooey reached for it and shot in the length of the tub,
closing himself off from the view [Salinger 1982: 219].

N30/iMpOBaHO OT CUTyallMUM TOBECTH U ee TeaTpajbHOU MeTa-TeMbl, OOBEKT
(3aHaBecka B BaHHOM) MOeT ObITb BOCIPHUHAT HENOCPeACTBEHHO, OJHAKO ¢QaKT
peasiv3alu B TEKCTE MOBECTHU CTPYKTYPhI 3HaHUH "Performing Arts / 3pesviiHbie BUbI
ucKyccTB" [cM. moapobHee MysadapoBa 2024] obGycnaBiuBaeT BOCHPUATHE JAHHOTO
00bEKTa M ero JieTajlel MMEHHO KaK 4YacTU CTPYKTYpbl, a UMEHHO: LIBET 3aHaBECKHU
(scarlet), ycTOoMYMBO accoUMUpyeTCS C TPAJAULMOHHBIM KpacHbIM TeaTpaibHbIM
3aHaBeCcOM; HOTHble 3HAaKM, KOTOPbIMM YyKpalleHa 3aHaBecka (sharps, flats, and clefs),
NpPsSIMO YKa3bIBAlOT HA CMEXHbIM BUJ| UCKYCCTBA — MY3bIKy. Co3/1aBaeMblii BU3yabHbII
06pa3 oOyciaB/JMBaeT BOCIPHSATHE OOBEKTA B KayeCTBe TeaTpasJbHOro aTpUOyTa,
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KOTOPbIM MPHUHAJJEKUT K HHOM CEeMUOTHYECKOM cucteMe (MaTepuasbHou). Kak
cle[CTBUE, AaJbHENIINI pa3roBop 3yu € MaTepbl0 HOCUT a/JIFO3UBHO TeaTpasibHbIN
XapaKTep - BU3yaJlbHO OH BOCHPUHHUMAETCS KaK parMeHT CIEeKTaKJs, rJe OJHO U3
JleNCTBYOUX UL (B JAHHOM CJydae, MUCCUC ['1acc) IpUCYTCTBYeT Ha CLieHe U BeJeT
pasroBop C ApPyruM JIMIOM, HaxoAsaWUMCcs 3a KyJaucamu (3yu). 3ak/ao4YUTesbHas, B
JIAHHOM 4YaCcTW TMOBECTBOBAHMS, ClLieHAa TaKXe HOCHUT aJ/JII03UBHBIM XapakTep H
npe/icTaB/ieHa He CTOJIbKO BepOasibHO, CKOJIbKO BHU3YyaJIbHO - IOCJ€e TOro, Kak MaTb
BbIILIJIA U3 BAHHOM KOMHAThI, 3yU OJlepruBaeT 3aHaBeCKY JJIs Aylla U J0JIr0 CMOTPUT Ha
3aKpBITYIO BEPH, U UMTATEJb KaK OyATO HAaOJ/I04aeT "HEMYIO CLIeHY ', Cp.:

Behind the shower curtain, Zooey closed his eyes for a few seconds [...]. Then he pulled
back the shower curtain and stared over at the closed door. It was a weighty stare, and relief
was not really a great part of it. As much as anything else, it was the stare, not so paradoxically,
of a privacy-lover who, once his privacy had been invaded, doesn't quite approve when the
invader just gets up and leaves, one-two-three, like that [Salinger 1982: 231].

ABTOp Bepba/JibHO He HWAEHTUQUIMPYET [AAHHYIO CIEeHY KaK aJ/JIIo3UI0 Ha
TeaTpasibHOE JeWCTBO, HO BU3yaJM3UpYyeT ee MOA0OHbIM o6pa3oM. TakuMm ob6Gpasom,
JlAaHHbIM 3JIeMEHT NepexXofUuT U3 cPepbl JUHTBUCTUYECKOU B cPepy BU3YaJbHYIO, UTO
O3HayaeT OCYLeCTBJIEeHHEe MeXCEeMHUOTHUYECKOro Inepexoja. Bmecte ¢ TeM, B JJaHHOM
cly4yae HabJ/0JaeTcs NapasjieJu3M CUTyallud — B HadalJle pa3roBopa C MaTepbio
IepCOHAXX 3aJlepruBaeT 3aHABECKY M CKpbIBAeTCsd M3 BH/JY, a N0 €ro OKOHYaHHUIO
OJleprMBaeT ee U CJIOBHO BbIXOJUT Ha aBaHCIEHY.

B xoze pasroBopa ¢ ®panHy, 3yu TakKe BOCIPOU3BOJUT HEKOTOPbIE TeaTpaJibHbIe
NpHEeMbI, B YaCTHOCTH BHe3aIHOE MOsIBJIEHHE Ha CILIeHE, CP.:

So saying, he stretched out on his back on the carpet again, his slight torso fitting in
rather tightly between the 1932 Stromberg-Carlson table radio and an overfilled maple
magazine stand. Again only the soles and heels of his brogues were visible to Franny.
However, no sooner was he stretched out that he sat bold upright, his head and shoulders
suddenly propelled into view, with somewhat the macabrecomic effect of a corpse falling
out of a closet [Salinger 1982: 272].

"TeaTpanbHbIi" 3)PEKT MPOUCXOASAIIETO TOAYEPKHUBAET CaM aBTOP cjioBaMu "with
somewhat the macabrecomic effect". [lofo6HOe BHe3anHoe MosiBJieHWE MEePCOHaXKa Ha
ClleHe MOXHO COOTHECTH C NMPUEMOM JpPEeBHErpeyeckoro U JPeBHEPUMCKOTO TeaTpa,
u3BecTHoro kKak "Deus ex machina". BmecTe c TeM, HeoXHMJaHHOe€ BO3HHKHOBEHHE
MepcoHa)ka MOXKET ObITh NMPEJCTAaBJIEHO KaK 0OHAPYKEHHEe Yero-To MPexae CKPbITOTO OT
rjas, Hekoero "ckeJsieta B mkady", cp. "a corpse falling out of a closet".

MeXCEMHUOTHUYECKHUM TepexoJi MOXHO TaKXKe HaOJ0AaTh B Ipolecce
pa3BepTbIBAaHUS BCEH MOBECTH, U CBSI3AHO 3TO C TeJiepOHOM, KOTOPbI HEOJHOKPATHO
burypupyeT Ha NpOTsHKEHHUU TEKCTa — B HavaJie IOBECTH B JIMAJIOrax MepCOHAXKeH, a B
KOHIl€e Mpe/iCTaeT B BUJe 3HAUMMOr0 3JIEMEHTA JeCTBUS.

B HauaJsie pasroBopa c 3y, ero MaTh CETyeT Ha TO, YTo baaau, :KUBYIIUNA OJJUHOKO
NpPaKTUYECKU B JieCy, HUKAK He >XeJlaeT IMepeHecTU K cebe TesepOH M3 TOPOJCKOU
KBapTHUPbI, KOTOPY OHU ¢ CUMOpPOM (cTapiiMM 6paToM) KOrjia-To CHUMaJu BMecCTe, Cp.:

"Sometimes I could almost murder Buddy for not having a phone," she said. [...]
"How many times I've begged him to take that crazy phone out of his and Seymour's old
room. It isn't even normal. When something really comes up and he needs one - It's
infuriating. I tried twice last night, and about four times this -" [Salinger 1982: 223].
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Muccuc I'nacc nposiBisieT riayb0Ky0 03a604eHHOCTb TeM, 4TO baaauy »KuBeT Kak
3aTBOPHHUK U B C/Iy4yae He06X0MMOCTH HET HUKAKO BO3MOXXKHOCTH CBSA3aThCs C HUM. 3YH,
XOpOILO 3HAKUHWK XapaKTep cTapliero 6para, yoeXJeH, YTO TOT OTKa3bIBaeTCd OT
TesiepOHA U3-3a HEXeJIaHUSA HapyllaThb CBO€e JINYHOE MPOCTPAHCTBO.

TenedoH kak cpeZiCTBO CBSA3U BHOBb BO3HUKAET M0O3Xe — B pa3roBope ¢ ®psHHY,
3yu npeaJiaraeT N03BOHUTH bajiiu ¥ aTh eMy NOTOBOPUTH C CECTPOH, Cp.:

"Do you want me to try to get Buddy on the phone for you tonight?" he asked. [...]
"Franny. What about it? Shall I try to get Buddy on the phone?" [Salinger 1982: 269].

Y4uThIBas BbIlIEU3JI0)KEHHBIE 00CTOATENbCTBA — HEBO3MOXKHOCTB JO3BOHUTBCH J10
Bagiu BBy OTCYTCTBUSA y Hero TesiedpoHa — Npe/ijiodkeHue 3yU BhITJISIIUT CTpaHHbIM. Ho
3HAYMMbIM OKa3bIBaeTcs PaKT YIIOMUHAHUSA TesePpoHa, U 3yH HEOJHOKPATHO MOBTOPSET
3TO CJIOBO, GOKYCUPYSA BHUMAHHE HA HEM.

TenedpoH kak 3HAUYUMMBIA OOBEKT BHOBb BO3HHMKAEeT B 3aKJIOUUTEJbHOW 4acTH
IOBECTH, KOorJa 3yd MPOXOJUT B KOMHATY, KOTOpYI0 npexze 3anHuManu Cumop u baaauy,
3BOHUT U pa3roBapvBaeT No TesedoHY co cBoed cectporl PpsHHHU, BblJaBas cebs 3a
Bagnu. B xone pa3sroBopa ®p3HHM [A0TajJiblBaeTCs, KTO HAXOAUTCS MO TY CTOPOHY
IIPOBO/A, HO COTJIAaUIAeTCA Ha 3TY UTPY.

Takum o6pa3oM, TesedpOH NPOXOAUT 4Yepe3 BeCb TEKCT NOBECTH — SBJISETCS
npeJMeTOM pa3roBopa B HayaJe, YIIOMUHAETCA B cepefjuHe U CTAHOBUTCS CPeJCTBOM
00lleHUs] TMepCcoHaXKeld B 3aKJ/AIYUTENbHOM 4YacTU. HeoJHOKpaTHas akTyaaudsanus
JlAaHHOT0 00'beKTa IPUBJIEKAET K HEMY MCCJIe/IoBaTe/IbCKOe BHUMaHue U IpeBpalllaeT ero
B CaMOCTOSITeJIbHbIA CUMBOJI, KOTOPbI MOXXHO COOTHECTH C T.H. KYEXOBCKUM PYKbEMDY.
ITOT U3BECTHBIN MPHUHIUII IpaMaTypPTryuu, B COOTBETCTBUU C KOTOPbIM KaXKAbIA 3JIEMEHT
NIOBECTBOBAHHUS /JO0/DKEH ObITb HEOOXO0JMM M 3aJleCTBOBaH, Obl1 CHOPMYJIHPOBAH
Al YexoBbiM. BnepBble OH wucnoJsib3oBad 3Ty MeTtadopy B nucbMe A.JlasapeBy-
['py3auHckoMy oT 1 Hos16pst 1889: «Henb3s cTaBUTH Ha ClieHe 3aps?)KEHHOE PYXKbE, eCcr
HUKTO HEe MMeeT B BUZY BBICTPeNUTh U3 Hero. Henb3a o6ewmwats» [UexoB 1976: 273.].

[losiaraem, 4yto B TekcTe noBecTH k. [I. CaniuH/pkepa TesiepOoH BbINOJIHSIET UMEHHO
3Ty QYHKIMIO W, TaKUM 00pa3oM, MpeBpaljaeTcsi B y3HABaeMbId M OJJHO3HAYHO
VHTEPNPETUPYEMbIM CHMBOJI, OTHOCAILIMMCA K JPYrod CEMHUOTHYECKOHW CUCTEME, HO
BXOJSAIIUN B pPa3BEPHYTYIO CTPYKTypy 3HaHUM "Performing Arts / 3pesiuiiHble BUbI
UCKyccTB". JlOMOJIHUTE/NbHBIM 3JIEMEHTOM, CIOCOOCTBYIOIIMM y3HAaBaHUIO CUMBOJIA,
caykuT ynomuHaHue Al YexoBa B nucbMe bagau, agpecoBaHnHOM 3yd, B KOTOPOM OH
OTMeYaeT OTCYTCTBUE «IPEKPaCHOW», MO €ero BbIpaXKE€HHUIO, IMOCTAHOBKU MbECHI
«BumHeBbIM caay, cp.:

Have you ever seen a really beautiful production of, say, The Cherry Orchard? Don't say
you have. Nobody has. You may have seen "inspired"” productions, "competent” productions,
but never anything beautiful. Never one where Chekhov's talent is matched, nuance for nuance,
idiosyncrasy for idiosyncrasy, by erery soul on-stage [Salinger 1982: 212].

3AK/IIOYEHHUE

Kak BUAHO H3 TNpHUBEAEHHbIX MNPUMEPOB, peasr3alus CTPYKTypbl 3HAHUU
B Xy/l0’)KECTBEHHOM TEKCTE MOXKEeT ObITh OCYLIECTBJIEHA B T.4. U 32 CYET pacCUIMpPEHUS
MEeXCEMHUOTHUYECKHX CBSA3€H, T.e. IPU MOMOIIY 3JIeEMEHTOB, pOpPMa/IbHO OTHOCAIUXCH K
MHBIM CEMUOTUYECKUM cUCTeMaM. B yacTHOCTH, Bepb6asibHOE BbIpaXKEHUE CTPYKTYPhl
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3HaHuM "Performing Arts / 3pesuiiHbie BU/Ibl UCKYCCTB" MOXET OBbITh JOMOJHEHO
BU3yaJIbHbIMU 00pa3aMu, a/lJII03UBHBIMU OTPAXKEHUSIMU TeaTpaIbHOTO Npoliecca.
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